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Bor on Homogenic, Tpetwii cobHbIN
anbooM boopk! Jlosmo:kaaHHbIil 1 He-
OKWIAHHBIM, O0CIAIOIMMH  eTaTh
KyabToBbiM. Eeom s bhopk HoBbii

A1600M ABJIACTCSA [0KA3ATEIHCTBOM €€

CBETJIOr0 OYIymero, T0 i Hac Bbi- i
xoj, Homogenic To:ke MMeeT CHMBO-
JIYeCKOe 3HAYCHHe: IeOI0THDIN HoMep
[ITIOYa nosBuica OJjHOBpPEMEHHO ¢
ee mepsbiM anboomom Debut. boopk
OblIa B HAIIEM cAMOM NIEPBOM HOMe-
pe, oHa mosBJAeTcsA U B 20-M, 100H-

JIeHHOM. JKCKIIO3HBHBIN MaTepuan ot

[ITIOY-arentos B Jlonyone.




[1aBHO Npeacka3aHHoe BO3BpalleHne bbopk Ha nepsBble ponu A0NXHO BbINo CTaTh
ans Hee 60NbLWUM KCNbITaHMEM. Bce, KOMY OHa He HpaBunach, OXUAanu nposana u
yXKe npenskyLlanu BrnosiHe BepOATHOE MCHe3HOBEHME 3TOro My3bikanbHoro HJ10. Ha
Asope crosan 96-u rog. Xentaa npecca TuartenbHo cneguna 3a bbopk. HeyaadHble
DOMaHbI C NpeycnesaowmmMm MonoabiMm1 My3blkaHTaMK, DEeCKOHEYHbIE IPULNHECcKne
3/10K/TIOYEHUA, TAXENbIe NCMXONornyeckue BCTPACKU U3-3a OTBPATUTENLHOrO NoBee-
HMA Nanapauyum, HalwymMesLnn MHUMAeHT ¢ bombon B Nockinke, oTnpasneHHon da-
HaTWUKOM, KOTOPbIN K TOMY e NMoKoHYMn ¢ cobon, n npo4yme npobnemsol. Bce Hanepe-
6oV NPoOrHo3MpoBan MOMHWUEHOCHLIV Kpax ee Kapbepbl. [encTBUTenbHO, My3bliKasb-
Hoe byayluee bboOpK Ka3anocb COMHUTENbHbLIM. CTaTyc 3Be3/bl OKa3anca ans Hee Ha-

CTONBbKO TAXENbIM BpemeHeM, 4TO OHa faxe nepecrana ObiTb NErkKMM XM3HEepPaaoCT-

HbIM CYLLLeCTBOM, Kakou Mbl ee Bcerga 3Hanun. OaHako 3MMouM NOSBUNUCE CNIYXWU O
CKOPOM Bbixoge HoBoro ansboma. Bpoge bbl coBcem kommepyeckoro. Cenyac kKa-

-
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AMPOBaTE coNB T MHTepec.

6 1IoHA Ha JIoHr-Annenae oHa y4acTByeT B KOHLEepTe B noaaepxky Tnbera
BmecTe ¢ U2 u Ben Harper. OHa ncnonb3yeTt 310 cobbiTve ANns Toro, YTobbl
npeacTaBuThb WeCTb HOBbIX KOMNo3uumn. MNybnuka Hegoymesaet. YamBneHue
nepemeLLnBaeTca C BOCTOProM: My3blkanbHoe byayuiee ncnaHackon aussi
YKe YyTb-4yTb NPUOTKPbLIBAETCS.



Yepes mecsiL, B JIOHAOHE NpoLua ohuLmanbHas npe3eHTaLma anbboma
Homogenic. KoHLepT 6biN YCTPOEH Ha CeBEpPO-BOCTOKE aHMMMNCKON CTONVLbI B
nomeLLeHun 3abpoLLeHHOro NMBHOIO ckiaaa. 370 ObiNo OTHIOAL He NlereHaap-
Hoe BbICTynneHve. OaHaKo UMEHHO Ha HeM nybnuka Bnepsbie yBuaena bbopk
obpa3tia 1997 ropa 1 NOHsNa 3aMbICen MNACTUHKYW, MOXOXEeN Ha My3blKabHbl
nabupuHT. Kak ToNbKO KOHLEpT-61TBa NPOTUB 3/bIX CITYXOB 3aKOHYMNCH, bbOPK
CRyCTUNach K NPOCTbIM CMEPTHbIM, abCONITHO CHACTIMBAA OT peakLu, KOTOpYo
BbizBanu ee 10 neceH. Ha cnenyowmn AeHb Mbl BCTRPETUNUCH B CBEPXMOHOW roc-
TuHnue Metropolitan Hotel.

Mbl AyManu, 4To 3Haem O Hel Bce: nepeas NiacTvHKa, 3anMcaHHan bbopk B BO3pa-

cTe 11 net, GeckoHEeYHbI CMUCOK rpyn, B KOTOPbIX OHa y4acteosana (Tappi

Tikarrass, Kukl, The Sugarcubes...), ee uHtepec K axasy, MaTepuann3oBaBLUMACA B

mMano KoMy m3sectHoM anbbome 90-ro roaa Glin-Go, ee HeorpaHuyeHHas CTpacTb K

“HOBbIM My3blkaM”. HO Mbl HU4YEero He 3Haem O TOM, Kak OHa U3MeHW/ach, Kak OHa
cTana OTHOCUTLCS K cebe 1 K TOMY, YTO OHa Aenaet. Homogenic - HaCTONbKO Heo-
XWOaHHas NNacTMHKa, 4To 0BbACHEeHUA NPOCTO HeObXoAUMbI. BbOPK OTBEYaeT Ha

Bonpockl 6e3 konebaHun.

- Yrob6bl noHaTb, Kak 1 gobpanace go Homogenic, - obbsicHsier
oHa, noegas manuHy. - Hy>xHo pacckasare Tebe Bcio ¢BOIO
XKM3Hb. [Jaxe ecnu 3Ta NAACTUHKA BbIMMSANT KAK 3KCMEPHUMEHT, OHA BCe
PABHO ABNAETCS pe3ynsTaTom AnmtensHoro npouecca. C camoro feTcTsa
urpaio B My3bikanbHbix rpynnax. Ho sapyr mHe ucnonHmunoce 27 net, u mHe
OKQ3aI0Ck, YTO MPHULLIIO BPEMS U3MEHMTLCS. DTO KAK YPOK BbIXUBAHHS,
kak Heobxogumas pabota, 4Tobbl OCTABATLCS HECTHOMH € camok cobok, co
cBoumm Tpebosanuamu. [loatomy s nokuHyna Mcnanguio n nepecennnace B
JloHgoH, rae 3anucana ase nepssie nnactuHku, Debut u Post. [lotom a no-
HANQ, YTO HQ MPOTAXEHUM STUX YeTbipex NeT A 3a[epX1Bana cBoe AbiXxaHhe
U ogHAXObl HE CMOrNIa caenate Baox. M nocne atoro Bce B MOeH XHM3HM B3O-
PBANIOCH CaMbIM €CTECTBEeHHbIM 06pa3zom. Ha Bcex ypoBHSX - M npogeccho-
HQNLHOM, M JTMYHOM - HaCTynun abconioTreli xaoc. Cenyac s coBepLUEHHO
yBepeHa, YTo a1a uctopms ¢ bombos bbina ceoeobpasHbim crmsonom. Lis
MeHs1 oHa cpaboTana Kak AeTOHATOpP, MOATONKHYNA K MbICIM O TOM, YTO HAKO-
HeL-TO HACTQsIO BPEeMSs /1Sl PAAMKANBHOIO M3MEHEHHS.
BbOPK peLLnna oTBeTUTL Ha “BbI30B” gevicTBMeM. VI npyuaymana ansoom
Homogenic, kak bbl onpasabiBas cobcTBeHHOe yoexaeHne B TOM, YTO Npeabiay-
LIMe MNACTUHKM Dbinv ABNEeHNEM BPEMEHHbIM, O KOTOPOM U 3a0biTh He XaskKo (Ho
MbI-TO TaK He cunTaem - peq.). 1€KCTbl Ansg Homogenic ¢ HaneToM (punocopPUYHOCT CBU-
NeTeNnbCTBYIOT O ABHOM HaMepeHu 3aHOBO HavuTK camy cebs.
- Korpa B ceHtabpe 1996 roga s Ha4uHana 3anucbiBath 3Ty MAACTMHKY, TO YACTO
scriomuHana Mcnangnio. MeHs BROXHOBNANQ 3TA 3eMNsi, €€ YMUPOTBOPSIOLLMH KITH-
mat. MHe HyXHO 6biI0 HOYMHATH C CaMOro Ha4ana, BbIKWAbIBATL BCE, YTO ABHO 6bi-
110 He B nopsaKe B mMoes xu3Hu. Yucto Ha amouymoHansHom yposHe Homogenic o
TOM, KGK [eNaTh HeKylo nay3y M CMOTPETbL Camol cebe npsimo B rnasa, 3apaBas







cebe sonpockl: “Hemy s Hayqu-
nacek 3a a1 yetsipe roga? [lo-
yemy 5 b6bina TaKas He3pe-
nasa¢ [ge a cenyac Haxo-
xyce?” U Bce aTo nuwe
ans Toro, 4Tobbl B UTOrE
NpUOAN3UTBCS K BO3MOX-
HbIM OTBETOM.

OHa Halna oTBeTbI C Mo-
MOLLbIO My3blKanbHOW
CTPYKTYPbl CBOEW
NNACTUHKM:

- My3bika B

Homogenic siBnsieTca nopckas-
KOM [ns NoHUMaHUs TekcTtoB. OHu
NOSIBUNIMCb M3 OAHOIO M TOro Xe MC-
TOYHMKQ M CIIMBAIOTCS, B KOHLIE KOHLIOB,

B ofHo uenoe. HYto kacaerca my3biku, TO S
TyCcOBanacb No MHOrMM MHUPAM M

YYBCTBOBA/IAO HEOBXOQMMOCTb BEPHYTHCS

B cBOe MYy3bikanbHoe “S1”, yrobbl HaBecTH

TAaM NOPSAROK. S NOHANA, YTO CKPHINKM M KOMMLIOTEPSI

QNS MEHS - CaMble BaxHble MHCTPymeHTbl. CKkpunku npobyx-

AQIOT BO MHE Tennble YyBCTBA, OHM 3HQYAT A1 MY3bIKM TO Xe







Camoe, 4YTO HEPBHAsA CHCTeMa 418 4YesioBeyeckoro OpraHu3ma. A KOMIbIOTEP-
HbIA PUTM HaMOMMHAET bueHne cepaua M 6ecnpepbIBHO CTUMYTMPYET Aasb-
HeKllee ABUXEHME M XM3Hb BCEro My3blKanbHOro coopyxenus. M HakoHel,
ronoc, KOTopbiM OKQ3bIBAETCS NPA3AHUKOM BCTPEYM ITHX ABYX S/IEMEHTOB.
OH kak kucnopog. Nocne Toro, kak mHe Bce 3TO CTANO NOHATHO, A cebe cka-
sana: “llovigem, nocmotpum, kTo Takas bopk!”
KT0 Takas bbopk? Homogenic - HenpocTon anbbom. OH 3anucsiBanca Bonblue 6 MecaLes B yenu-
HEHHOW 3aceKpeveHHOoM CTyaun Ha lore Micnanumn. Ecnm cnywaTs ero HeBHUMaTeNbHO, TO,
BO3MOXHO, Bbl Mano 4ero novmMete. CNoXHbIe apaHXUpOBKY, heepuyeckme CTpYHHbIE BTOPXEeHUS

“Islandic String Octet” n Hag 3TUM - HebecHbIN danbLeT Bbopk.
- Homogenic - Touka nepeceyeHus Bcex nuHMi moux MoMckoB. S BeIGpana 3To Ha3BaHME, NOTo-

My 4Tto y anbboma eauHbii ctunb. Debut 1 Post B atom cmbicne 6biu HEMNOCTOSIHHbI, OHU CME-
LUMBQIIM BCE BO3MOXHbIE MHCTPYMEHTANbHbIE NAPTHHU [O TAKOH CTEeNeHH, YTO bbio CIOXHO
YAEPXH1BATL SMOUMOHANbHOE BHUMAHKe crywaTenei bonbie 45 munyT. Homogenic, Haobo-
POT, KPYTUTCA BOKPYI TPEX OCHOBHbIX 3/IEMEHTOB, M €ro 3MOUMOHANIbHOE NOCTOSIHCTBO OT

atoro npuobpetaet 6onbLuyio cuny. Ho ¢ ppyrosi CTOPOHbI, A1 MEHSI OH TOXE OYEHb PHUCKO-

BAHHBIH. ..
OveBnaHO, 4TO Homogenic - npousseneHne 3penoro Yenoseka. ECnv nepeble ABa aMcka Hbi-

NV YepHOBMKaMK, To Homogenic ctan cBoeobpasHbiM 3ak0HeHNEM npeaBapuUTenbHOro 3Ta-
na, nociegHnM Lwarom nepeg dyayLmnMm.

OJ/IHUTb HEKOTOPbIE NeCHH ny4yiue. | Bedb TO/IBKO
O JInlb MbITAOCk A4enaTte nyywe M Hagekcb, 4To

5bOf 13bIBaNach OT y4aCTUsA B PUCKOBAHHbIX 3KCNepu-
MERTAX. ZJOCTaTO4HO BCNOMHUTL e COBMeCTHBIe NpoekTbl ¢ Howie B, Graham Massey u3 808
State, Hector Zazou, Jah Wobble, Tricky, Underworld, 13 koTopsix Aaneko He Bce Bbinuv npuaHaH-
HbIMW. B cCaMOM HaYane cBoen Kapbepbl OHa AoBepuia CBON MMUAX hpaHLly3ckomy dhoTtorpady
XaH-batnucry MoHanHo, a cenyac paboTaeT C M3BECTHENLLIMMI MacTepamm - hoTorpacdom Hukom
Hantom 1 ausanHepom AnekcaHapom MakkymnHomM. Cam Homogenic, KOTopbIi MO BCeM NPOrHo3am
AOMKeH bbin 0ka3aTbCs KOMMEPHECKOW NOMCON, ABUXETCA B COBCEM MHOM HanpasneHuu. U 31o sp-
KOe [,0Ka3aTteNbCTBO TOro, 4T0 bbOpK A0 CUX NOp yMmeeT OOBABUTLCA TaM, FOe €e MeHbLUe BCero OXu-
0aT YBUAOETD:
- 1 Hukorga He nosTopsio cebs. ITo IMABHAS YEPTA MOEro xapakTepa. S 4yBCTBYIO NpU3BAHME, MO-
HUMQOIO, YTO MHE HYXHO MATH Briepes. S 6bi He MOKMHYNA CBOKO 3eMITI0, CBOMX APY3eH, CBOIO CEMbIO

ANs TOro, 4Tobbl NOBTOPSATL CaMy cebs. B TOT AeHb, KOraa si No¥imy, YTO HMYEro HOBOro CAenaTs
yXe He cmory, s BepHycb B MicnaHamio nepsbim xe camonetom. Moss mysbika gonxHa 6bits,

KAK M BCe camoe nyyluee B XXM3HM, HENMPERCKa3yemMon.
Mocne Homogenic CTaHOBUTCA 04eBUAHbLIM, YTO BbOPK He Tak CKOPO BEpHeTCs B VicnaHauio.




3JORK

Here it is, the third album by Bjork! Is just as sudden as it's been
long-awaited. For Bjork it is definitely a proof of her bright future,
we are in Pluch also found a symbolic meaning of this: the first issue
of Pluch came out in the same time with Iceland phenomena’s firs!
album. Bjork was in our first issue, and here she is in our 20t
anniversary edition. This is an exclusive inferview from Pluch agents
in London.

It was supposed fo be a big challenge for Bjork fo gef back in one
of the first places in show-business. A lot of people thought that
she's going to fail

We thought that we know everything about her: the first record waos
made when she was 11 years old, endless list of bands, who she
was working with (Tappi Tikarras, Kukl, The Sugarcubes...), her
inferest in jazz, which was materialized in the very rare album from
1990 “Glin Glo”, and her unlimited passion fo the “new music”...
But we know absolutely nothing about changes inside her, what she
thinks about herselt and her work. Homogenic is so sudden, thaf
some explanations are required. Bjork doesn’t need any time to
think about her answers:

- In September 1996, when | started working on this album, | was
thinking about Iceland a lof. Music in Homogenic is the clue to
lyrics. | realized that the violins and @ computer are the fwo most
important units for me. Violins create some warm feelings inside us,
they are like the nervous system for the music. And the rhythm creat-
ed by computer is like the heartbeat and it sfimulafes the turther
movement and the lite of the enfire music consfruction. And then
there is a voice, which is a celebration of meeting of these two ele-
ments, it is like an oxygen.

In the beginning of her career , she entrusted her image fo the
French photographer | -B. Mondino, now - with two famous experi-
mentators - Nick Knignt and Alexander McQueen. The Homogenic
itself, which, based on all calculations, was going to be a commer-
cial creation, is going in completely different direction - a living
proof of the fact that Bjork still can go to the places, where nobody
expects fo see her.

Bicidle ifa \Jﬂ ‘Ilbf life

We just fell in love with Mr. Alan u"egr:: Don't be confused - he is
not Suzanne Vega's father, but the father of American techno. In
the beginning of the 70s he was driving the crowd crozy because
he didn’t have any guitars or drums. His own band - Suicide is
considered fo be one of the best New York bands of those years.
his fall Mute Records is releasing their first legendary album from
1977. Don't miss thatl In the meantime Vega is ready to put out
his 15th album. And he just recorded 8 tracks together with

B Panasonic. Alan Vega Forever! Check for yourselt:

P:How did you get into electronic music?

V:Back then | was hanging out with Lamonte ana Terry Riley, whose
music | always admired. So | got a primitive mixing table with only
two channels, it was in the end of the 60s, in the same fime | met
Martin Rev - a jozzman who wanted
P:In general your strategy was against rock'n’roll?

Exactly.We knew for sure that we don't need guitars. But in the
beginning we did have a guitar player, but he left the band very
soon, because he thougnt that in the band with such a violent
name something bad might happen fo him. We were thinking
about a drummer buf then Martin bought a rhythm-box, some old
machine which previously used at the wedding ceremonies. So
that's how all this got started - no guitg

lo change “the situation”.

no diyms. People af the

concerts were complefely lost, because they saw two guys on
stage, but didn't see any guitars. Our music was just crazy, and |
was always jumping on people, frying fo scare them and get
some feedback. Our position was clear - 60s are over and so is
the rock'n'roll. The only thing that was interesting is what today is
called techno. It was an absoulutely psychedelic kind of music for
an absoulutely new kind of an almosphere. People came from the
streets looking for enterfainment, but with our help they were relo-
caled back to the streets - because we would do anything but to
entertain!

Dont Sior The Rock

Maybe you thought that we missed the two most notorious
albums of the last year - “Dig Your Own Hole" by The
Chemical Brothers and “The Fat Of The land” by The
Prodigy? Hell nol We justaecided to wait until this new
tendency completes its mutafion. Now it's clear - this is the
victory of rock'n'roll!

1997 should be definitely called the year of ihe Big
Beats. Brifain is going crazy over this line of breakbeat - @
nasty mixture of different styles. Some of the bands playing
a similar slyle belong to the English indy such as Skint,
Wall Ot Sound and Concrete. Thanks to modern electron-
ica - that helped unite two styles: rock and rap, and creat-
ed an ulra modern style, that will be able UK to win over
the conservative american music market ...again.

PANASONIC

Techno at its darkest ana most twisted level? Cold, sophisticated, beaufitul
electronic minimalism. Their music is kind of provocative, breaks the lines

between techno, industrial and ambient. It's absolutely new, and together
seems to go back fo the rools of futurism. Let's head to the future with llpo
Vaisanen and Mika Vainio. They are the fechno wise kids (Mika's answes:

o Piuch questions are as laconical as Panasonic music):
specifically Finnish in ite
Mika: It's hord to say so. In spite of our origins, our music just fits with sor
hard to decline.
P- Were there any changes in your music since Panasonic has been crealed
P: What do you think of the fremendous commercial success of bands suct
as The Prodigy or the Chemical Brothers?
P: Do you think you do something radically ditterent
from the rest of today's musicians?
ing on the same kind of sixiies musical experiments.
Qur music might remind ot French composer’s Pierre Henry early works, O
Thropbbing Gristle, Psychic TV, early Cabaret Voltaire.
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Ten years ago they put out their first record which cr:::n&usted muny samp
singers. But they didn't want fo make their money this way, they lost their
huge fees, and started working on their own musical experiments. Their la
remixes. Please meet Matt Black and Jonathon More, if you have not hear
about them vet, then now is the pertect time for an exclusive interview.
albume
J: Yes, we have a lot of things going on right now. We were working our
is starting soon.
P: By the way, how was your first live gig ever at the Sonar 97 in
J: Destructive for our nervous system. We only had two days to prepare fh
show. And then we somehow got through that. We used Playtime (a CD-
which me and Matt were mixing some samples and other records, plus M
was doing a live video mix over all that.
Brothers in the US?
J: | think their music is very easy, and most of the consumers will like if. If i
fality or your attitude towards music, and | think that allows americans to
understand this music. Plus they spent a loft of money on promotion. And |
nately is not nice.
P: Are you interested in this kind of success in the US?
think it ever will, because we refused from most of the ways that lead fo h
kind of success. But we are happy that we'll get a chance to go there on

Ptuch: You originally come from Finland. Can we expect o find something
kind of universal standards. Something especially Finish or efhnical is very
M: Of course, we have new ideas, but everything got easier.
M: It happens with every kind of music, from punk rock to industrial.
M: There are a lot of styles, but in a way we just go on playing ond waork
some fracks from ABC Industrial. You could even find some links with
fO Main

S

of other artists. Later they produced a few commercially succesful British
has become a sign of quality, and almost everyone envies their fabulous
P: Are you all busy now, considering the fact that you are pulfing your ney
new show. We don't have enough fime, and we need fo do a lot. Quric
Barcelona¢
Rom program that comes together with their new album) as @ base, on
P: What do you think about the success of Prodigy and The Chemical
kind of a sweet rave-rock that doesn't require a change in dress code, me
am not surprised, they can make it. But all this is not really cool and defi-
J: We don't really need that. It it would happen then if is cool, but | don'
our next tour. So maybe it will happen someday.
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